page, preserved at the New York Public Library, names the author as 'their lordships most devoted and most obedient servant, Newburgh Hamilton'. The attribution appears in some literary reference works, and has been noted briefly by Ilias Chrissochoidis and John Andrews; other scholars, perhaps wary of doubtful identifications, have passed over it. 22 Written in the aftermath of the notorious Sacheverell trial and the subsequent fall of the Whig's 'curs'd Cabal' from government, Changes is a Tory panegyric and a warning against letting Whigs regain sway. 23 This satirical-panegyrical poem aligns itself with Sacheverell's supporters-Tories, High Churchmen, Nonjurors, and real or suspected Jacobites-without, however, making explicit pronouncements on the constitutional controversy at the trial's heart. 19 Hamilton, Memoirs, 5-6. 20 Hamilton, Memoirs, following a sermon in which he painted the ruling Whigs as secret enemies of the Church, and dissented from the sanctioned understanding of the Glorious Revolution as an instance of lawful resistance to threatened tyranny under the Catholic James II. 24 Changes praises the 'Not Guilty Lords': the minority who voted to acquit Sacheverell, and also, the poem implies, the only Lords themselves not guilty of treasonous faction-mongering. Although Sacheverell was convicted, the Queen supported an extremely lenient sentence. Soon afterwards, the Whigs fell from power in a landslide election in October 1710, and Anne restocked her ministry with Tories-the 'Change' celebrated 'with joyful loud Applause' in the poem (322). Yet this change by no means settled matters. The trial had shown just how difficult it was for Whigs to define the proper limits of resistance (why should the nation not resist Anne if the mood suited?), or, conversely, for Tories to safely resist Whig interpretations of lawful resistance in 1688. For, as the Earl of Wharton reportedly put it, 'if the revolution was not lawful, many in that house […] were guilty of blood, murder, rapine, and injustice; and […] the queen herself was no lawful sovereign'.
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The Sacheverell affair touched on a core unresolved problem for the British polity after 1688, generating a deluge of polemical poetry and prose, and acting as reference point in the coming years. Some satires in this period contain ambitious political analysis, are investigative or exploratory, and present detailed arguments to persuade the undecided or reform the erring; writers could stake a claim to develop political ideas or influence an emergent public sphere. 26 This cannot be said of Changes.
Rather, it might be said to follow rhetorical conventions already established in early Stuart England, whereby, 'under a monarchy the orator, the master of persuasive, "deliberative" rhetoric' 'become[s] a courtier and use[s] the "demonstrative" rhetoric of praise and blame'. 27 In keeping with this non-democratic ethos, the change 24 The sermon, printed as celebrated in the poem is portrayed as relying not on votes in the recent election, but on the divinely-ordained monarch's choice of a new 'Senate' (ministry), filled with heroically virtuous and noble patriots (73) .
Printed six months after Sacheverell's trial, Changes works partly by making a bid for and praising values claimed by Tories and Whigs alike: patriotism, enmity to faction, loyalty to the crown, disinterest, bravery, love of harmony. Even its charges against Whiggery remain relatively commonplace. Whigs usurp royal power (they 'sat upon | The Regal Throne' (54-5)). They subvert monarchic constitution (the 'Fury' 'Faction' gloatingly predicts the return of 'Commonwealth' and 'Confusion' with Whig domination (91, 112, ). They preach 'Cant' about the sanctity of laws protecting 'Church and State,' while in fact using their 'boast[ed]' focus on legislation to rewrite the rule books ('Those Laws that were not for them, they did break, | […] The old were burnt, that they might better make ' (175, 190-1, 194-6) Rather than offering self-consciously theoretical analysis, Changes has a narrative and epideictic logic that connects praise for Sacheverell and his supporters (stanzas 1-23), first, with the new Tory-dominated government led by Robert Harley (stanzas 24-9), second, and implicitly, with a key issue before this government-ending the war with Spain and France-and finally with a spectacular recent event: Harley's triumphant return to Parliament in late April 1711 after being stabbed by a French spy, Antoine de Guiscard (stanzas 30-7). The poem frames these phenomena within ongoing cosmic strife between (Tory) virtue and (Whig) faction, the latter recalling Milton's council of devils, and like them finally left 'Rending Hell's gloomy Shades with screams and howls' (494). This framework allows Harley's stabbing to act as a reminder, not of Papist perfidy and the need to hold out against France in peace negotiations (as many Whigs wanted), but the need to 'Keep' the Whigs 'in Awe':
'Let them not rise again, but press them down, | Lest they attempt once more t' insult the Crown' (511-13). Nor should Changes be subjected too quickly to modern assumptions about political hack writing, although such ideas were formed and debated in Hamilton's lifetime. 43 Changes does read like a poem suing for patronage. Yet while it decries self-interest in 'hired Scriblers' (37), it nonetheless suggests that its author is a willing and Yet the narrative of one ruling man ousting another is slightly complicated by the play's allegiance to patriarchal authority. Some 'Whiggish' contemporary playwrights used intergenerational domestic dramas to imply the nation's progress from autocratic 83 Hamilton, The Petticoat-Plotter (London, 1720), 6-8. 84 Ibid., 7. 85 90 Hamilton's arrangement of texts for the Occasional Oratorio, supporting military action against a Jacobite uprising, is in itself unsurprising, given that people of many political stripes feared and deplored the uprising, but also given that his brother Charles fought against the Jacobites at Culloden. 91 Changing political circumstances, cultural changes like the rise of politeness and sensibility, and differences in generic expectations go a long way to understanding further differences between Hamilton's early and later writings.
We might nonetheless explore continuities in politico-religious sensibility between
Hamilton's earlier and later texts, and productively situate his collaborations with
Handel within the political world of his network of 'friends'.
IV. Texts for Handel: Alexander's Feast and Samson
Hamilton's first arrangement for Handel was a reverent adaptation of Dryden's There are, however, two points worth raising in conclusion. A prominent strategy in
Handel scholarship for deprioritising the search for single authorial visions has been to remove discussions from the sphere of (authorial) intentionality by emphasizing reception studies and listener theory, alongside broadly deconstructive methods that stress inherent indeterminacy or multiplicity. 140 One response to this strategy is to suggest that, no matter what audiences thought, and no matter how indeterminate all texts may be, Handel and his collaborators had intentions, and these concerned the creation and production of music, something above the fray of partisan or topical politics. In discussing Hamilton, however, I have hoped to reemphasize the fact that not only listeners, but also creators and their creations, are changeable, multiple, and not self-transparent. The arguments advanced here suggest that Hamilton's Tory and Jacobitical connections and authorial activities are evidence of an intimate relationship in Handel's world between music and politics (in the sense of ideological sensibility and of current political affairs). The narratives we construct about Hamilton's authorial and social identities-the extent to which he changed his politics, became apolitical, or fit his writings and social self to his 'friends' without experiencing deep political affiliations-not to mention our understanding of Changes' significance for the libretti-will never become matter of fact. They will be a matter of unfolding interpretations in close contact with historical materials. In this respect, a dilemma familiar to scholars and critics is evoked by Changes' double narrative of absolute victory and absolute peril.
New matters come to light, a revolution occurs, faction is vanquished, dissension silenced, multiplicity gives way to unity. Yet somehow 'Fiends' rise up again; spies and assassins threaten the new rulers; our materials prove 'harden'd in rebellious Ill'
